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Plays that were older than The Little Clay Cart could
hardly be contemporary with a farce like the Matta-Vilasa of
the seventh century.

B. If, in spite of certain external similarities and internal
correspondences, we should assume a diversity of authorship,
the claims of each play would have to be considered separately.
TJie Vision of Vdsavadatta and The Ministers Vows would then
have the strongest claims on the evidence.

The various similarities, however, would make it difficult
to suppose the plays belonged to very different periods. So
the evidence of the Camdatta and Tlie Little Clay Cart comes in
again.

As a matter of fact few writers have adopted this hypo-
thesis.

0. The third hypothesis is to a certain extent a variant of
the first. It is implied in a limited form in what Dr. Sarup
suggested about ' different recensions * in his Introduction to
The Vision of Vasavadatta (p. 28).

Something of the kind is suggested by Dr, F. W. Thomas
in his article on the date of the Svapna-Vcisavadattam.1 As
defined above, however, this hypothesis contains the possibility
of a much more extensive revision or rewriting than Dr. Sarup,
for one, would be ready to admit.

On this hypothesis the problem becomes more complicated.
It is no longer a matter of voting pro-Bhasa or anti-Bhasa once
for all. It becomes a question of distinguishing the true Bhasa
from the pseudo-Bhasa, not merely play by play, but scene by
scene and even verse by verse. Along the lines of this hypo-
thesis, we might explain some of the inconsistency of the
Prakrit, mingling apparently old and more modern forms.
Again, every reader must feel that some of the scenes are very
inferior to the best, that some of the verses are flat and of
inferior workmanship. The Statue Play has the one striking
Original scene that gives its name to the play. The later acts,

1 J. ft. A>S.t li)28,  p. 877 and following.    'Minor changes are indeed probable', p.
8<J9.